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CHORAL-SYMPHONY SOCIETY. 



The last concert of the season which was the fourth Choral 
concert, was given on the 10th ult , at Music Hall. Haydn's 
popular oratorio, The ''Creation" was rendered with Mrs. 
Uorinne Moore-Lawson, as soprano ; Mr. Ericsson, F. Bush- 
nell, basso, and Mr. Charles Humphrey, tenor The work of 
both singers and orchestra was most creditable, and was en- 
thusiastically received by the audience. Conductor Otten's 
work for the past season has been highly and deservedly 
praised by the press and public' and his untiring efforts in the 
advancement of musical culture recognized. It is earucstlv 
hoped that the public will respond in a fitting manner to the 
annual call for subscriptions which have been placed at very 
low prices The next season will consist of four Choral and 
four Symphony Concerts. Subscriptions are as follows: 2 Re- 
served seats, Dress Circle or Parquette, $10; 2 Reserved seats, 
1st and 2d rows of Dress Circle, $15 ; Boxes, 6 seats, $75. Sub- 
scribers will have three days in advance of the public in which 
to select their seats and will obtain them at the very low iigure 
of about 60 cents each. 



MUSIC PAST AND PRESENT. 



Perhaps the music of the future, at which we have now ar- 
rived, which abolishes scene and bravure, and makes opera a 
drama told and acied in music, but not by single singers sing- 
ing single songs— perhaps this advance has antiquated the in- 
dividual triumph in the general effect. No more Catalani, no 
more Pasta, no more Duprez, Grisi, Mario. Jenny Lind, but 
large Scandinavian figures intoning with the orchestra large 
dramatic harmonics, and producing large combined effects in 
which individual contribution is lost, like the note of the horn 
or the oboe or all single instruments in the happy blending of 
a multitude. Hut whether this be the music of the future or 
only of the present, it is tolerably clear that the music of the 
past the Italian opera of Kossini and Bellini, of Donizetti and 
Verdi, has not been restored to the throne bv the campaign of 
the winter. Whether we are going to re«ch the euchanted isles 
and touch the shores of a new world or not, we have left the 
shores of the old. The day of the tum-ti-iddity is passed. The 
facinating cantatrice, as we call her, no longer charms the 
house by her exquisit rendering of "Buy a broom." We may 
lament it if Ave choose; we may bewail the departed and flimr 
garlands on the grave ; but for all that the old business is not 
conducted at the old stand. Nor is it at the opera only that we 
learn this great truth. It is as evident in the concert hall.— 
Harpers. 

■ • ■ — 

A. P. Erker& Bro., 017 Olive street, make a specialty of 
oculist's prescriptions and have the finest line of spectacles, 
eye-glasses, opera glasses, etc., in the city. 



The June number of Demorexts Family Magazine is a grand 
souvenir number in celebration of the seventieth anniversary 
of the birthday of the publisher, and is worth many times the 
cost, which is only 20 cents, as every purchaser will get, practi- 
cally free, an exquisite picture; and to those who already have 
"A Yard of Roses," "A Yard of Pansies" will be doubly valu- 
able, especially as accompanying it are full directions for 
framing either the "Pansies" or "Hoses" at home, ata cost of a 
few cents. You can get the June number of Demorest' s Family 
Magazine, containing "A Yard of Pansies" of our local News- 
dealers, or send 20 cents to the publisher, W. Jennings Dem- 
orest, 15 East 14th Street, New York. 



LOUiS HAMMERSTEIN. */ 

Among St. Louis' foremost musicians is Louis Hammerstein, 
the pianist and organist. Mr Hammerstein was born in this 
city and is a descendent of a musical family, his father and an 
uu(de being flute players of ability, while another uncle was 
a member of the first musical organization in St. Louis, the 
"Polyhymnia Orchestra" under Wm. Robyn. Mr. Hammer- 
stein received b : s first music lesson at the age of nine, and at 
the age of thirteen played at a Soiree of the Old Philharmonic 
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Society. After studying under Prof. Raucholtz and Prof Franz 
Boehmen, he spent two years with Prof. H. Lawitzky. whose 
favorite pupil he was. 

Mr. Hammerstein has been teaching the past fifteen years in 
this city with the greatest success, his pupils ranking' among 
the best amateurs and professionals Besides having a Urge 
class of private pupils, he has been teaching at the Sacred 
Heart Academy in South St Louis since September 1881 and 



has held the position of organist at Dr. Niccoll's church, 17th 
and Lucas Place since January 1881. He was also pianist of 
the Philharmonic Quinlette Club until its disbandment. 'I his 
organization was composed of Messrs. E Spiering, 1st violin; 
J, Boehmen, 2d violin; P. Q Anton, v ola : Louis Mayer, cello; 
Louis Hammerstein, pianist, and its work was most artistic. 
Mr. Hammetstein's services have also been required as ac- 
companist and pianist by the Oratorio Society, J. North, direct- 
or; the Harmonic; Society, K. Goldbeck, director; the Choral 
-ociety, J, Otten, director; the Liederkranz, E. Froehlich, 
director, and the Richard Wagner Verein. 

Thus it is apparent that Mr. Hammerstein's life up to the 
present has been one of constant work, in which he rather de- 
lights. It is this trait in his character that has raised him to 
the pre-eminent position he now occupies as pianist accomp- 
anist and organist. Without extraordinary opportunities in 
his earlier years or foreign educational advantages, he was 
not long in placing himself on an honored footing and winning 
the re ognitiou due his talents and ability. 

Mr. Hammerstein is well-known as one of the best "prima 
vista" and "assemble" players in the city. His ready knowl- 
edge on all subjects prove him a man of wide attainments and 
a desirnble acquisition to the social circle. He occupies an 
elegant home which he lately built at 234G Albion Place, one 
of the prettiest locations in tbe city. He is a man of sterling 
character, most affable in manners and with a wide circle of 
friends who wish him a long lite of prosperity. 



Lamperti, the famous singing master, died in Milan. 
Lamperti was born at Savouaiu 1813. His father was a law- 
yer and his mother a prima donna ol some repute. He showed 
talent for music when a child, and was placed under the in- 
struction of Pietro Rizzi o I Lodi. He entered the Milan Con- 
servatory in 1820, and studied the piano and harmony under 
Sommeruga d'Appiano and Pietro Ray. He subsequently be- 
gan to devote himself to the teaching of singing, and became 
associated with Masini in the direction of the Teatro Fillo- 
dramatico at Lodio. 

In 1850 he was appointed Professor of Singing at the con- 
servatory of Milan' where he taught Angelica Moro. Paganini. 
Galli, Risarelli, Angeleri and Peralta, aud had as private 
pupils Albani, Campauini, Stoltz, Waldemann, Aldighieri, 
Vialletti, Derevis, Mariani, t'almiera and Everardi. After fill- 
ing the office of professor at the Conservatory for 25 years he 
retired on a pension in 1875, and thereafter devoted himself 
entirely to private pupils. His teaching was based ou a 
theory of respiration by which the breath was taken and re- 
tained by means of the abdominal muscles alone. Robert 
Nelson, of this city, is a pupil of Lamperti. 



Says a London wr in r f Harmony : "I lift up my voice 
then, to our training schools for young musicians, and I cry 
with a loud voice, beseeching for less harmony and more 
music. More technical training, more, much more counter- 
point (both strict and free) we want; but if we must learn to 
grub for roots of chords, let us not waste more time than is 
absolutely necessary over an occupation which is, after all, of 
doubtful utility. Learn to recognize the principal chords by 
ear, and to know what happens to a dominant seventh and an 
augmented sixth; but beyond this no practical musician needs 
to burrow in the fields of theory. Learn a vocabulary of 
chords, of melodic; phrase, and, ah, yes! of rhythmical figures, 
then you will be learning music." 

H. J Isl.oll, of 3302 Washington ave , teacher of the banjo 
and leader of the Ideal Banjo Club, has had a most successful 
season and brought out many excellent pupils. Mr. Isbell's 
teaching is thorough 
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MAJOR AND MINOR. 



Mm J.H. tee, of 3684 Laclede Avenue, will leave for Eu- 
rope in July to spend a year at the Berlin Conservatory. 

Louis Mayer, the well-known teacher of violin, violincello 
and instrumentation has been kept busy with pupils from all 
parts who seek his masterly teaching- 
Paul Mori's pupils gave a recital recently at St. John's 
Episcopal church, among the numbers rendered were " Taran- 
ella" by Louis Conrath and Menuett by Mori. 

Misses Schafer and Miller assisted by their pupils gave 
a very successful piano recital at their residence 3229 Pine 
street The pupils evidenced the most careful teaching and 
received warm praise from those present. Misses Schafer and 
Miller are doing excellent work. 



Mr. T. Thomas, the musical director of the World's * air, 
writes that at the dedication of the buildings.Oeiobcr 12th this 
year, the following music will be performed: («) March by J. 
K Payne • (b) Havdn's ''The Heavens are telling"; (c) Handel s 
Ailelujah Chorus - ; and(d) "The Star-Spangled Banner. 
V-The Christian Saengrerbund will hold a three days conven- 
tion in St, Louis, beginning July 26th. F. S Saeger who is 
prominently identified with the Saengerbnnd and who has 
written sonic hymns of special merit for it is on the musical 
committee. 

Every Teacher going on a vacation wants a good satchel 
or trunk. P. C. Murphy. Third and St. Charles streets, is the 
largest manufacturer in the West, and has the largest assort- 
ment of Steamer, Saratoga, dress or basket trnnks.m metal.can- 
vas, leather, rawhide, fiber, willow and rattan. Traveling hags 
in grain, alligator and seal leather, in every shape and style. 
Fine fitted bags a specialty. 



Charles H. Galloway played "Vivi la Rcpubliquo" by 
Charles Kuukel with admirable effect at the concert given for 
the beuefit of Bank Mission at Entertainment Hall on the 
3rd ult. 

K. A . Schubert the pianistjand teacher of St. Charles, Mo., is 
hard at work in composition; among hiR last productions is a \l 
Duet for Clarinet and Piano. A Bolero for piano will appear in * 
the next number. 

T. I,. Sclioen, the well known violinist, gave a pupil's re- 
cital at his residence 2734 Lucas ave .on the 20th ult. The 
recital was a splendid success and displayed Mr Schoen s 
thorough method of teaching. The participants were Master 
Alvin rtoldmau, Miss Helen Schwab, Master Lester Weil, 
Muster Joseph Samuels, Miss Alice Eiseman, Master Harry 
Steinberg Mr L. Lew, Miss Norah Harlow, Master Walter 
Stemner, Mr. V Lichtenstein, Master Gussie Bott, aged five 
years, and Messrs. M. Stern and I. L. Shoen. 



MASON ft HAMIdN 

Grand and Upright Pianofortes 



BOSTON. NEW YORK. CHICAGO. 



SUCH LOVELY HAIR 

Results from the use of Ayer's Hair Vigor that it is no wonder 
people commend this famous dressing. Clean, cool, and de- 
lightfully perfumed, Ayer's Hair Vigor prevents baldness, pro- 
motes a new growth of hair, keeps the head free - 
from dandruff, and cures troublesome humors of 
the scalp. To restore to faded and gray hair its 
original color and texture, and secure an abundance 
of soft and silken tresses, this preparation _ sur- 
passes, in popularity and value, all other dressings. 






CHARLES DROMHELLER,^!.., 



1111 Olive St., ST. LOUIS. 



Catalogues mailed on application. 
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"Ayer's Hair Vigor is the only 
preparation 1 could ever find to re- 
move dandruff, cure Itching lm- 
mors, and prevent loss of hair."— 
J. C. Butler, Spencer, Mass. 



'Some time ago ray hair began to 
fade and fall out, but the use of 
Ayer's Hair Vigor lias made It 
strong and healthy."— Addie Shaf- 
fer, Cincinnati, Ohio. 



FROM USING 



"My wife believes the money 
spent- for Ayer's Hair Vigor was 
the best, Investment she ever made. 
1 1, has given her much satisfaction." 
—J. A. Adams, St. Augustine, Tex. 

"I have been using Ayer's Hair 
Vigor with great satisfaction for 
more than twelve years. It keeps 
the scalp free from dandruff, re- 
stores to gray hair the natural 
color, and prevents the hair from 
falling out. There is no better 
dressing than Ayer's Hair Vigor." 
—Mrs. J. A. Gray, Walpole, Mass. 

"I use Ayer's Hair Vigor, and 
find it excellent."- T. C O'Brien, 
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Ft. Keogh, Mont. 
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Prepared by Dr. J. C. AYER & CO., Lowell 
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" For several months I was 
troubled with a persistent humor 
in my head, which gave me consid- 
erable annoyance and discomfort, 
until it occurred to me to try Ayer's 
Hair Vigor. Before using one bot- 
tle, the humor was healed. I ear- 
nestly recommend this preparation 
to any similarly afflicted."— T. T. 
Adams, Turbeville, Va. 

" I have used Ayer's Hair Vigor 
for the past four or five years and 
find it a most satisfactory dressing 
I for the hair. It is all that I could 
desire, as it causes the hair to re- 
tain its natural color and texture." 
' —Mrs. M. A. Bailey, Haverhill, Mass. 

air Vigor 

Mass. Sold by all Druggists and Perfumers. 
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HUMPHREY . 

— o 

PARENTS 

1 I ^HO have long bought Clothing 
here in St. Louis, realize the 

fact that the Clothing we sell for Boys, J 

is unquestionably superior in many re- 
spects to any other that is obtainable 
here in St. Louis. Our assortment of 
Kilts and Knee Pant Suits, this season, 
far surpasses our stock of the same, of 
previous seasons. 

Boy's Knee Pant Suits, sizes 4 to 14 years, 

$3.50 to $30. Children's Kilts, sizes 

2 I -2 to 5 years, $3.50 to $ 1 2. 

F. W. HUMPHREY & CO., 

Headquarters for Boys' and Children's Clothes, Hats & Furnishings. 
BROADWAY AND PINE. 





PIANOS 



They are 




ORGANS 



the LeadersI 



The name ESTEY is knoAvn the world over, and at once suggests 
honorable dealing, honest workmanship, a faithful fulfilling of all 
■ promises and guarantees, and a line of Pianos and Organs unequalled 
in the world at the very reasonable prices at which they can be pur- 
chased. For Catalogues, (free) prices and full particulars, call on 
or address: 

916 & 918 Olive Street, ST. LOUIS, MO. 

CHICAGO HOUSE: 233 State Street. 

JfcS~Mention where you saw this Advertisement.«£(r 
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TERMS OF SUBSCRIPTION. 

One Year, Twelve Numbers, .... $3.00 

Single Number, - - . . . - 1.00 

This includes postage on paper, to all points. 



Subscribers finding this notice marked will understand that 
their subscription expires with this number. The paper will 
he discontinued unless the subscription be renewed promptly 
In renewing your subscription please mention this fact, and 
state with what number your subscription expired. 
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JUNE, 1892. 



Kunkri/s Musical Review is published on the first of every 
month. The subscription price is $3.00 per annum, invariably in 
advance. Single copies, $1 00. Subscriptions may begin with 
any number. Snbsc-'hers changing the address of their paper 
must give the old as well as the new address, or no change can be 
made. We desire an active agent for the Musical Review in 
every town, to whom, we offer liberal terms. 

When a subscription is renewed, it should be so stated in order 
that it may be continued from the last number received. 

Unless otherwise stated, new subscriptions are always begun 
with the numbers on hand of the current volume. 

tm~ Wesendnofree sample copies of the Musical Review. 

All orders for specimen copies must be accompanied with 25 
cents. 
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612 OHto Street, St. Louis, Mo. 



# 



OUR NEW PREMIUM. 



^UR readers will notice the cut of a piano 
stool on page 49 of the Review. It is the 
finest piano stool made in the world. It is 
used and preferred by the great pianists, 
Rubinstein, Rosenthal, Rive-King and others. It 
is a beautiful piece of furniture and an ornament 
to any parlor. The reduced price is $12.37. We 
offer it as a premium for only eight subscribers. 
You can have you choice in walnut, ebonized, oak 
or mahogany. 

The stool is made by the great house of C. A. 
Cook & Co., State Street, Cambridgeport, Mass. It 
is the strongest and best piano seat in use and af- 
fords special comfort to teachers and concert giv- 
ers. The work and material are guaranteed to be 
first-class in all particulars. We invite you to 
call upon your dealer and examine the merits of 
this stool. Its high cost may prevent its being kept 
by smaller dealers, but it may be seen at all large 
music houses. As the number of stools wo offer 
will be limited, begin at once to send in your sub- 
scribers. Send one or two now and the rest as soon 
as you can. This is the best and most liberal 
premium ever offered. 



BEETHOVEN CONSERVATORY. 



The Beethoven Conservatory of Music demonstrated before 
large, intelligent and enthusiastic audiences on the 16th and 
19th ult., atthe Memorial Hall its just claims as one of the 
most successful factors for the dissemination and culture of 
music in its higher branches. A glance of the programmes, 
not only of concerts in general hut of the Conservatory, of 
twenty years ago. is an undisputable fact of the improvement 
of aesthetics not only in music but art in general, which have 
kept pace with the material progress of our city. 

The soiree on the 16th ult commenced with 'the last move- 
ment of a piauo concerto by Oscar Raif, a Berlin professor of 
eminence; the performer Miss Bessie King, received loud and 
well deserved applause by the discriminating audience; her 
technique was as perfect as her phrasing was intelligent. The 
siring quartet and her teacher's accompaniment shared in the 
honors of the performance. Miss (Catherine Wetmore render- 
ed the last movement of Wieniawski's concerto in G minor, in 
an intelligent and artistic style, reflecting great credit on her 
teacher, Mr. Marcus Epstein. The beginning of the composi- 
tion, with its syncopated rhythm, is not very captivating, but 
its second subject in v. flat major introduces a most vlupt 
ous melody which with its triplet arpeggio accompaniment, 
puts the audience atonee en rapport with the player, while the 
violin nbligato of Mr. Waldauer added fresh charms to the 
brilliant finale. 

The selection from Weber's concerto played by Miss Lilli'e 
Suether, was a brilliant display of technical difficulties which 
She overcame in an artistic; manner, Miss Marie Garesche 
gave an excellent rendition of a movement of Hummers 
concerto, which in difficulty with its double thirds passage 
would tax many a pianist. The finale Irom Henselt's con- 
certo is a delightfully pleasing composition, which, under the 
dexterous manipulations of Miss Mary Brockhausen. was 
heard to great advantage: especially captivating was the 
second subject in A flat, with its brilliant climax when the 
Continued in Third Column. 



MISS EUGENIE DUSSUCHAL. 



Miss Eugenie Dussuchal was born in St. Louis, October 29th 
1861, and has, with the exception of a short stay in New York 
while studying under Mme Murio-Celli, received her 
schooling and musical education in her native city. Miss 
Dussuchal has, since childhood, had obstacles to overcome 
that would have disheartened almost any woman, but one of 
her calibre is not easilv discouraged, treating obstacles as 
stepping stones to something higher. 

Miss Dussuchal has been engaged in Church choir work 
since her 14th year Her first position was as alto in Temple 
Shaare Emeth, at which t ! me she also sang at the College, 
St. Vincents and Holy Angels for the practice that Catholic 
church music afforded her. She has never been without a 
choir position and is to-day drawing one of the highest salar- 
ies in the city. 

Miss Dussuchal is univorsaly known for her artistic rendi- 
tion of the French National hymn "La Marseillaise." She is 
the first woman in St. Louis who has ever attempted to sing 
the hymn since the days of the great Rachel, The committee 
of the French Fete of 197".) had engaged Miss Dussuchal to 




sing some French song. After careful consideration she de- 
cided on "La Marseillaise." The committee hesitating to let 
one so young sing 'he hymn that required not only a power- 
ful voice, but the dramatic feeling and gestures of one with a 
much older head, she answered. "Gentlemen, I will sing "La 
Marseillaise'' or nothing." She did sing it and made such a 
pronounced success that she has been engaged every year 
since then for the rendition of this immortal hymn at the 
French Fete. In 1890 after her singing of this great hymn, she 
was presented with a handsome gold medal by the French citi- 
zens of St. Louis. 

Miss Dussuchal is one of the first lady music supervisors ap- 
pointed in our Public School". She is loved and esteemed by 
all her teachers and pupils for her gentle and kind yet strict 
and firm manner in the school room. She has been most 
successful in her new venture as supervisor and daily receives 
the highest approbation of her work The teachers' com- 
mittee of i.s'.io had some difficulty in having lady music super- 
visors appointed, some claiming that a woman could not do 
the work. Miss Dussii'hal's success has dispelled all such 
Ideas. Hie is blessed with a strong constitution and a still 
stronger mind, two essentials for a position of that kind. 



Mis»M>tiJe L. K 11 11k el, the young daughter of Mr. and Mrs. 
Charles Kuukel, who is attending Forest Park Seminary has 
developed remarkable talent for painting, having already 
brought out some fine work in oils which elicited most favora- 
ble comments. She also received the gold medal for darning. 



violoncello introduces a new and characteristic melody in 
waltz style Miss Brockhausen's performance was an ar- 
tistic triumph; especially to be commended was the execution 
of the difficult octave passages played with elastic wrist 
action. The soiree concluded with the extremely difficult 
Hungarian fantasia by Liszt, which Miss Grace Johnson 
played in a superb manner by heart, which is ample testi- 
mony of the young lady's assiduity. The composition -abound- 
ing in uncommon difficulties has only been attempted by 
artists like Madame Rive King, for the executive abilities arc 
taxed in a high degree. Miss Johnson is not only possessed 
of great executive abilities, which were heard to great advant- 
age in the bravura passages of scales and arpeggios, but the 
beautiful tones which she exhibited in the sustained melodies, 
deserve special praise 

The pianoforte pupils had further opportunity of letting 
their light shine on the 19th ult, when the soiree commenced 
with Mendelssohn's overture, "The Beautiful Melusina." 
which was admirably played by the Misses Fmma Lynds, 
Zella Bull, Alice Manter and Stella Guordy. The loud ap- 
plause which followed testified the thorough a prcciatiou of 
the audience. Miss Satie Newcomb distinguished herself in 
the Mendelssohn concerts, which she rendered with artistic 
finish, bringing out all the intricate passages with great 
clearness. 

Miss Sophie Danduran had an excellent opportunity of ex- 
hibiting her technical abilities in the brilliant composition, 
"Tales from the Vienna Woods," by Rive King, which she 
played in an artistic manner. The last two movements of 
Weber's Concert Stueck were admirably played by Miss 
Minnie Sutter, whose perfect technique and brilliant execution 
roused the audience to a high degree of enthusiasm. Miss 
Annie Schnell achieved a brilliant success in the movement of 
Rail's concerto ; it was exceptionally well rendered and fully 
deserved the loud applause which greeted the young lady at 
the conclusion of the performance. The musical programme 
concluded with part of Chopin's concerto in E minor, played 
by Master Bertram Maginn. in an artistic and fiuished style. 
He had memorized the piece and entered into the spirit of the 
composition in so profound a manner, as could have only been 
expected of a matured mind. The young lad has a bright 
future before him. 

The vocal pupils, who enjoy the careful and artistic training 
of Madame Ysidore E. Clarke, shared the honors of the 
soirees with the instrumental pupils, as the enthusiastic ap- 
plause fully demonstrated. Considerable allowance has al- 
ways to be made in behalf of vocal debutantes ; when facing 
an audience the singer experiences always more nervousness 
than the player, who sits sideways with eyes fixed upon the 
music; but notwithstanding these disadvantages the young 
ladies acquitted themselves most creditably. Miss Dorris 
Weisel. who posseeses a strong and beautiful mezzo soprano, 
whose lower tones possess the quality of an alto voice, sang 
Slcbert's Alpine Rose very beautifully on Monday ; on the 
same night Miss Fannie ("abanne sang Goring Thomas' song 
"A Summer Night," which was well suited to the lady's high 
soprano ; there was no straining of the voice and the words 
were distinctly enunciated. The same compliment is due to 
Mrs. K. Shrouds who on Thursday night sang Coenen's charm- 
ing "Spring Song" with great taste. 1 pleasing feature was 
the chorus of iorty ladies who sang Seecher's Visions excel- 
lently. 

The violin department which is under Mr. A. Waldauer's 
admirable instruction was represented by four talented pupils. 
Miss Bertha Frey played Fresing's "Playful Rockets" very 
creditably. Carl 'I oil who is only fourteen years old, played 
like a master the selections assigned to him, showing a 
mastery over technical difficulties which entitle him to be 
placed among the best violinists of St. Louis Wieniaswki's 
Mazurka and De Kerioi's first concerto were plaved in a man- 
ner which roused the enthusiasm of the audience to a high 
degree. Miss Mane R. Sausenthaler played a duet with him 
by Dancla; the purity of her playing and tasteful delivery 
gained her great applause ; she gives promise of becoming an 
excellent violinist. Beethoven's difficult Romanza was played 
by Miss Marie Magdalena Pirsehor with exceedingly good 
taste. Her bowing and confidence in the difficult passages 
showed excellent schooling, talent and diligence. Miss Mar- 
garet L. Miller excited the admiration of the audience by her 
playing of Pappini's difficult Tarnntell's "A Night in Portici ;" 
the tones slie draws forth from her instrument are strong and 
pure; her technique is excellent and artistic taste and ani- 
mation characterize her whole performance The violin seem- 
ed to gain more and more favor, as Mr. Waldauer had a class 
of sixteen young ladies this season. The following is a list of 
the graduates who received diplomas : Misses Marie Blanks, 
S. Monica Boyce, Mcta Bressler, Zella Bullo. Marie Brock- 
hausen, Laura Cowan Annie A. Cone, Mary Campbell, Rose 
Dnpperies. Dornelia Driscoll. Louise Fuller, Stella Guedry, 
Lilly Guether, Marie Garesche, Maggie Hoffman, Bessie King, 
Daisy Ketchum, Emma May Lynds, Master Bertram Maginn, 
Mrs. Anna Mahler, 'Misses Alice Manter, Satie Newcomb, 
Minnie Sutter, Annie Schnell, Mrs. F. Shoure.s, Misses Doris 
Weisel and Katharine L Weimore. Gold medals were award- 
ed to Misses Clara Assmann, Mary Byron, Clara Tuxnorn, 
Lillian Pike, Lillian Quinlivan, Angelica Reller, and Grace 
Johnson. _ 

EHLING— SCHUETZE. 



The marriage of Mr. Victor Ebling to Miss Lily Schuetze took 
place on the 1 Ith, ult. Both parties are widely known, Mr. Vic- 
tor Ehling occupying a foremost place in the musical world of 
which he is one of lis representative pianists. We join Mr and 
Mrs Ehling's host, of friends in congratulations and wish the 
happy couple success and happiness through life. 



Remenyi, the celebrated violinist, gave a very successful 
concert at Entertainment Hall, on the 17th ult. He was ably 
assisted bv E. R. Kroeger as pianist. Concerts were also given 
at Alton and Belleville in which Mr. Kroger assisted. 
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KUNKEI/S MUSICAL REVIEW, JUNE, 1892. 



MAJOR AND MINOR. 

The Vienrn. Gesselschaft der Musikfrevnde offers a prize of 1000 
florins for the best composition iu the domain of opera, ora- 
torio, cantata, symphony, concerto or sonata. Manuscripts 
must be delivered before March 1, next year, and the competi- 
tion is open to musicians of all nationalties. 

Mendelssohn's daughters, Mrs. Wach, who has not been in 
England for nineteen years, and Mrs. Kcukc, were at Westmin- 
ster Abbey during service on the afternoon of May 9. Q he an- 



Concert players looking for a beautiful and 
effective piano piece should have the "Alpine 
Storm," by Charles Kunkel, price $1.00, or 
" Southern Jollifications," a typical plantation 
scene, by the same author, price 60 cents. 

KtJacobsOil 

*£j Gures ei w 

<8acK*AcV s ' 

and all ACHES 

Promptly 

J. L. ISAACS 

Wall Paper Co. 

DECORATORS, 

FRESCO ARTISTS. 



them was the glorious church song. Mendelssohn's ''Hear my 
Prayer." The ladies expressed themselves delighted with the 
performance of this masterpiece. 

The weekly report from the Emma Juch opera company 
says that in Portland, Ore., the chorus wenton strike, the party 
was pnt out of one house, and tried another, and that ii it has 
better luck than it ever had in his life, it will, after getting to 
San Francisco, somehow, sing there for a long time. The peo- 
ple in this troupe have grown so accustomed to a life of wild 
adventure that they can not live without the constant excite- 
ments provided by' Manager Locke. 

Wm. I). Armstrong, of Alton, has a way of improving 
every moment As a diversion from music, he is a devoted 
reader of the best current literature and is well posted on 
events. His father is a well read man and a liberal patron of 
literature. 

Lillian Russell's letter to F. Chandler, G. P. & T. A. Wa- 
bash Railroad shows the prima donna's grateful observation 
of the wonderful speed and magnificent equipments of that 
mo.st popular of roads. She wrote : "I desire to thank you 
cordially for the magnificent train you placed at my disposal 
on Sunday last and to compliment you on the wonderful time 
made Chicago to St. Louis in six hours, I understand, beats 
the record so do vour superb parlor and dining cars. J. never 
made a quicker or more comfortable trip." 




TRADE MARK 



INLAID HARDWOOD FLOORS. 

EXCELSIOR BUILDING, 

1210 Olive Street. 



A Skin of Beauty is a Joy Forever. 

DR T. FELIX GOUBAUD'S 

ORIENTAL CREAM, OR MAGICAL BEAUTIFIER, 

PURIFIES 

AS WELL AS 

Beautiflesthe Skin. 

No Otbar Cosmetic 
will do It. 

Removes Tan, Pimples, 
Freckles, Moth-Patches, 
Rash and Skin diseases, 
and every blemish on 
beauty, and defies detec- 
tion. On its virtues It hag 
stood the test of 40 years; 
no other has, and is so 
harmless we taste it to be 
sure it is properly made. 
Accept no counterfeit of 
similar name. The distinguished Dr. L. A. say re said to a lady 
of the haut-ton (a patient) : "As vou ladies will use them I rec- 
ommend 'Oouraud's Cream' as the least harmful of all the kkln 
preparations:' One bottle will last six months, using it every 
day. Also Poudre Subtile removes superfluous hair without 
injury to the skin. ' 

FERD T. HOPKINS, Proprietor, 37 Great Jones St., N. Y. 
For sale by all Druggists and Fancy Goods Dealers through- 
out the United States, Canadas ard Europe. 

B68-Beware of base imitations. $1,00 i Reward for arrest and 
proof of any one selling the same. 



J. A. Kieselhorst, the popular piano dealer of Olive Street, 
owes his remarkable success in selling pianos to the open 
secret that his stock is the best selected and made up of the 
best instruments in the market, while the prices are most 
reasonable. 

Eugenia Williamson, B. E. and her pupils in elocution 

Sarticipatcd in the concert given for the benefit of the Bank 
lission at Entertainment Hall on the 3rd ult. Among the 
numbers rendered were "The Raven" by Edgar l'oe, ' Old 
Ace" by Brooks and "Ben Hur's Chariot Race" by Lew Wal- 
lace. This last number was the most effective ever recited by 
Miss Williamson and fairly took the houi-e by storm. Miss 
Williamson's pupils were received with great favor; their 
work was most creditable and a genuine treat to the audience. 

Mrs. Kate J. Brainard. who has so long and successfully 
conducted the musical department of Mary Institute, retires at 
the end of the present session. This is a source of great re- 
gret to her pupils and the public generally ; but the condition 
of Mrs. Brainard's health makes it necessary. She will with 
her invalid husband occupy her new residence at Webster 
early in June. It is called "Brainard Place" and the music 
room is christened "Mary Room" as it is furnished mostly 
with gifts received from scholars of the institute. At the 
earnest solicitation of her patrons Mrs. Brainard will take a 
few private pupils. "Were the money no consideration, she 
says "I would still teach a little. My preference would natur- 
ally be for girls who have talent but no means to pay for in- 
struction." 
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Club House Brand 

A Strictly Pure Bourbon Whiskey for Medi- 
cinal and Family Purposes. 

Distilled with great care on the Old 
Fashion Kentucky Hand-made Sour- 
mash Plan. Thoroughly aged and puri- 
fied in barrels for ten years before 
bottled. It is peerless for medicinal use, 
with delicious taste and flavor; most 
grateful and digestible to the weakest 
stomach ; possessing in highly concen- 
trated form, the aromatic and tonic qual- 
ities of the grain from which It is dis- 
tilled. A trial demonstrates its high 
character. Sold in cases of twelve full 
measure quarts, $10.50 per case. 

TO BE HAD OF THE BOTTLERS AND 
PROPRIETORS. 

M. SHAU6HNESSY & CO., 

419 N. 6TH ST., ST. LOUIS. 

Sample case will be sent on trial if not found 
satisfactory it can be returned and money will be 
refunded. 



HENRY KILCEN, 

CHURCH ORGAN BUILDER, 

No. 813 N. 21st Street, St. Louis. 

Tuning and Repairing promptly attended to. 
Have on hand a New Organ or 12 Stops — enclosed 
in swell and it Combination Pedals. 



A. P. ERKER & BRO., 

OPTICIANS. 

Prescriptions of Occulists a Specialty. 
Second door west of Barr's, 617 OLIVE STREET. 



SPECTACLES AND EYE CLASSES. 

Opera Glasses, Telescopes, Microscopes, Drawing 
Instruments, Artificial Eyes, Etc. 



THERE A FIE SIX FEATURES OF 

BARR'S 

Great St. Louis Dry Goods House, 

ABOUT WHICH THE PUBLIC SHOULD KEEP FULLY INFORMED. 

lot Th« fact, that everv article worn Dy *voman is for sale under their roof. ''_ 

2d That full stocks opHouse Furnishing, House Decorating and Gents' Furnishing Goods are a specialty. 

Rd' That but one price, and that the very lowest, Is put upon all goods. „„u.„o^i 

5tv, Vh«t^is store is the most Central in St. Louis, and within but one or two blocks of any street railroad. 

5th.' That iuTtt^MarSlXlteiSSuy waited upon, and goods delivered In half the time taken by any other large house 

8 6th° U That having 33 Stores (as follows) under one roof, they can and do guarantee the cheapest goods in St Louis, viz.: 



Ribbon Store. 

Notion Store 

Embroidery Store. 

Lace Store. 

Trimming Store. 

Gents' Furnishing Store. 

Handkerchief Store. 

White Goods Store. 

Galico Store. 

Summer Suiting Store. 

Bingham Store. 

Orders by Mail 



Gloth Store 
Black Goods Store. 
Cotton Goods Store. 
Linen Goods Store. 
Silk and Velvet Store. 
Dress Goods Store. 
Paper Pattern Store. 
Art Embroidery Store. 
House Furnishing Store. 
Parasol and Umbrella Store 
Hosiery Store. 
Receive Prompt Attention by Being 



Flannel Store. 

Lining Store. 

Cloak and Suit Store. 

Shawl Store. 

Underwear and Corset Store. 

Children's Clothing Store. 

8uilt and Blanket Store, 
pholstery Store. 
Millinery Store. 
Shoe Store. 
Glove Store. 
Addressed to the 



WM. BARR DRY GOODS COMPANY, 



SIXTH, OLIVE TO LOCUST STREETS 



ST. XiOTJIS 



BUY UMBRELLAS^ 

HAVE THEM COVERED 
AND REPAIRED 

AT THE FACTORY 

—OF- 

NAMEND0RF BROS., 

MAKERS OF 

Fine Silk Umbrellas, 

Parasols and Canes. 

Educate y< ur mind inthe j dgmentoftrue 
values; the more you become acquainted with 
what \ ou buv, the better you will appreciate a 
good thing when you see it. 

OUR GOODS ARE THE BEST. 
3H N. SIXTH, bet. Olive and Locust Sts. 

SIGN RED UMBRELLA, ST. LOUIS. 




YOUR FORM MADE BEAUTIFUL. 

ATTENTION LADIES. 

Mail 2c. stamp for sealed instructions for enlarging 
your bust Ave inches, using Emma Bust Developer ; 
absolutely guaranteed; our 24 page Illustrate'! Cat- 
alogue mailed for 6c. EMMA TOILET BAZAAR, 
224- A Tremont St., Boston, Mass. Mention this paper. 




Grande Valse de Concert. 



Moderato J-ioo. 



L. B. Knen. 
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(A) An exercise for the strengthening and Independence of the fingers. Sustain the half-notes by the 

weight of the fingers only and not /by any pressure of hand or arm; play the accompanying six- 
teenth notes from the knuckle joints, evenly and several degrees lighter than the melody tones 
which must sing out prominently as if played on another instrument. 

(B) Heed carefully the use of the pedaJ as noted: by its proper use the melody can be performed per- 

fectly legato. 
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(A) This 8tudyaims chiefly at flexibility of the first finger (thumb), which In the widest extensions must 

effect a perfect legato with the alternating fingers. 

(B) The skip from C to G in the octave above necessitates a rapid transposition of the hand. Avoid a 

timid suspense and wavering in time by attacking the G with unhesitating decision. 
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(C) Only a careful contraction of the flr3t finger (thumb) and a yielding wrist will prevent a clumsy 

touch and a jerky motion. 
N. B.— When properly practiced this exercise will be of value to overcome the greater difficulties of the 

arpeggio studies XI and XII of this book. 
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(A) An exercise for equalizing and strengthening: the fourth and fifth fingers, which must In aU 
positions, but especially when striking the black keys, be held rounded* 
As a useful preparation we recommend the practice of the slow trill. 
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Words by E.A.Zuendt 



English version by I . D . Foulon. 
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LGrossmut . tetkt Ge. hurts . tag ist heut, 
3. Wen? Ho. bert nur quiilt und Ma. vie t 
8. Die IAeb\ J a, die IAeb\ ist ur. alt! 
I. Ein Mad.chen so to . sig und xart, 
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(Ticking of the Clock.) 



1. A maid - en, the pet of the brood, 

2. Young Love is as old as the world: 

3. What clouds o'er the heav - ens now lower? 

4. See grand - moth - er sit in her place J 
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defikt dei* entschwundenen Zeit, 
blickm ten so fin.ster noch nie. 
fiigt sich nicht ih . rer Ge. wait? 
Bub.chen von schelmisi'her Art, 



Sie ivischt sich die Au.gen, die al.ten, 
Sie schniollen,dochdenkt er den Stunde t 
Es kos. ten tfie 3fenschenundkussten 
Sie hat . ten ein Vog.lein ge.Jangen, 
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boy of most fro . lie. some mood, 
shafts ev'n in E . den were hurled; 
makes Bob and Mol.lie so sour? 
glad yet how tear.ful her face! 



They'd caught a young bird -ling to - gether 
Since then tur. tie. doves have been cooing, 
TheyVe pout . ing, and yet they are thinking 
Ah sure _ly her eyes are be- holding 
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Hiin.de xurn Be.ten sich fa\ ten.- Toll Gliick ist ihv Her xun. bewusst. Du.Ru.ku! 
i*ief zu dem eh. lich.en Bunde, Jetztschlqgtspwdsie siehtnachderUhr, Und Ku. ku! 
Jeg . .li.chen Zei.tenundPristen. Und Ro.bert schJichhtnter Ma. vie. Da. Ku.ku! 

Jan . ge war das ihr Ver. Idngen. Sie woll.tens ge^ nau , jelxt be.seh n Da . Ku. ku! 

irrpj — g , \ - j** f?\ 



#* 



m 



r SB 

scanndev - ry feather. 



fain would havescannaev . ry 

now Bob and Mol - lie are wooing: 

ill hour when their lives they were linking. 

.bright gates of heav .en un . fold-ing. 




The bird- ling she held in her frock When Cuckoo, 
A kiss Bob would steal, but the clock Cries." Cuckoo, 
Of mem . o . ries fond comes a flock And: "Cuckoo; 4 

Her birth-day this is, Hark! a knock. And: "Cuckoo, JT* 
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Ku . mi! griisst die Uhr\ Sie kiin.det ihf* Heil 

Ku . kul svhallt es Ixrut, Wie vor. den als sie 

Ku - kul rief die Uhv Wie sto . Tend, o tvie 

Ku . kul . Tief die Ukrl Nun wars aueh um das 
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at the gawk. Moll starts and turns,- dis. 

calls the clock. Just so it called that 



cue- koo!" 4j^osingsthe clock. They fill the room, the 



bird . ling in - deed! From the 
- cov - ers the thief, Vex'd, he 
sum - mer day past When she 
great and the small And 'tis 




bringt dei* En . kel Schaar, 
ftiegt xum (*at. ten bin, 

heu . te noch nicht Zeit; 
schlug die Stun.de a us, 



31it detn Gross, va. ter den Glilvkiminsch dar, Singend 
Und sie scbJingt vol I lAeti den Arni um ihn r UuJend: 
Und das Ldebchen ist xur Fluent be . reit, Singend: 
Und das Vog.lein flag zum Fen. ster *naus t Singe n d: 
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* start, led hands it 

knows not what to 

swore to love him 

grand - pa leads the_ 



flew, 

do ; 

true, 

crew 




And it fled a . far, with light, ning speed, Sing. ing: 
But she's off, and laughs to see his grief, Sing, ing: 
In her arms a . gain she folds his fast, Sing, ing: 
And JLhe , hap . py band sing, one and all, "Ma . ny 
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Dank, viel Dank, 
Dank, viel Dank, 
Dank, viel Dank, 
Dank, viel Dank, 
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m kill 
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. ku! 
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Viel Dank, viel Dank, viel Dunkl 

Viel Dank, viel Dank, viel Dank! 

Viel Dank, viel Dank, viel Dunk! 

Viel Dank, viel Dunk, viel Dankl 
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"Thanks, Oh thanks, cue. 

"Thanks, Oh thanks, cue. 

"Thanks, Oh thanks, cue. 

Thanks, Oh thanks, cue- 
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Oh thanks, 
Oh thanks, 
Oh thanks, 
Oh thanks, 



Oh thanks, Cue . koo!" Un- 

Oh thanks, Cue. koo! »• Un. 

Oh thanks, Cuckoo!" Un- 

Oh thanks. Cuckoo!" Un* 
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Chorus aa lib: Tenors and H asses 
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tick 



tack, 



tick 



tack. 
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moved the clock then went a -, long, Thus: "tick tack, tick tack, tack" 
Vhr a . ber ging ih . ren Gang So tick tavk t tick tack, tack, 
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Sang her one un 
/£*/ - he fort die 



chang - ing song Thus: 'tick tack, tick tack, tack," 
Zeit ent. tang So tick tack, tick tack, tack, 
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moved the clock then went a - long, Thus: "tick tack, tick tack, tack" And 

Uhr a - &?*• gtfng' ?A - ren Gang So tick tack, tick tack, tack Mil 
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sang her one un - chanir - ins sone Thus: "tick tack, tick 
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sang her one un - chang - ing song Tnus: "tick tack, tick tack, tackli Thus: 

Hu - he fovt die Zeit ent* lang So tick tack", tick tack, tack, So 
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ck, tick tack, tick- e tack, a tack, tick - e tack, tick . fe tack, tick. 6 tac 



E 




tick lack, tick .tack, tick- e tick- a tack, tick - e tack, tick . e tack, tick. e tack, 
ti(k.tiick,tick tack, tick.e tack .a - tack, tick.e tack, tick, e tack, tick.e tack, 
Gradually faster* and stronger until the sign -ft- _ _ _ 
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So 
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tick tack, tick tack, tick tack, tick tack, tick tack, tic! 
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'tick tack,tick tack, tick.e ta'ck-a tack, tick.e tack, tick.e tack, tick.e tack" 
tick. tack t tich\tack\tick.e tack. a tack, tick.e tack, tick.e tack, tick.e tack, 
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Uck tack, tick tack, tick tack, tick tack, tick tack, 
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tick tack, 



tack, 
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moved the clock then went a - long,"Tick-e tack, tick.e tack, tick.e tack" 
Uhv a . bev ging ill . Ten Gang Tick.e tack, tick.e tack, tick.e turk t 



And 
Mit 





tick tack, tack, 



tick tack, tack, 
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tick tack, tack, ^ 



tack! 



sang her one un . chang . ing song "Tick.e tack, tick tack, Cue- koo!" 
Jtu . he fort die Zeit ent - tang Tick.e tack, tick tack t hu . ku. 
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ESTABLISHED 1857. 



STECK 



GREAT POWER. 

EVENNESS OF SCALE, 

RICH SINGING QUALITIES, 
WELL-BALANCED TONE, 
^ABSOLUTE DURABILITY. 

Used by hundreds of Academies, Colleges, Schools, 
Etc., for more than 30 years, in preference to all 
others, because the STECK PIANOS have proved 
to be the Most Reliable Instruments after th« 
severest test. 

What Some of the Leading Artists Say ! 

tu lAurn —"Everywhere acknowledged to 

TfAUNttli be excellent." 

■ IQTT —"They give the liveliest satisfation." 

CQCiPflCC _"The very best piano made." 

Uf II UCI KA I _" Rauk far above all possible 
fflLllCLIVIJi competition." 

I IIPPA _"Are unparalleled for the majestic 
LUUwAi singing quality of tone which they 
possess." 



t 



MANUFACTURERS, 



GEO. STECK & CO. 
Warerooms : - STECK HALL, 

II East 14th Street, NEW YORK. 

PIANOS. 



OUR GREAT 



PREMIUM °"M 



rpHE RIPANS TABULES regulate the stomach, 
JL liver and bowels, purity the blood, are pleas- 
ant to take, safe and always elf eetual. A reliable 
remedy for Biliousness, Blotches on the Face, 
Bright's Disease, Catarrh, Colic, Constipation, 
Chronic Diarrhoea, Chronic Liver Trouble, Dia- 
betes, Disordered Stomach, Dizziness, Dysentery, 
Dyspepsia, ticzcma, Flatulence, Female Com- 
plaints, Koul Breath, Headache. Heartburn, Hives, 
Jaundice, Kidney Complaints, Liver Troubles, 
Loss of Appetite, Mental Depression, Nausea. 
Painful Diges- 
liush of Blood 
Sallow Com- 
Kheum, Scald 
ula.Sick Head- 
eases.Sour 
Feeling.Torpid 
Wa t e r Brash 
er symptom 
r e suits from 
impure blood or a failure iiv the proper perform- 
ance of their functions by the stomach, liver and 
intestines. Persons given to over-eating are ben- 
clited by taking one tabule after each meal. A 
continued use of the Kipans Tabules is the surest 
cure for obstinate constipation. They contain 
in idling that can be injurious to the most deli- 
cate. 1 gross $2, 1-2 gross $1.25, 1-4 gross 75c, 
1-24 gross 15 cents. Sent by mail postage paid. 
Address THE KIPANS CHEMICAL COMPANY, 
P. O. Box 672, New York. 




P. C. MURPHY, 

Manufacturer and Dealer in 

TBUHm 



AND 



Traveling Bands. 

TRUNKS REPAIRED. 

ird and St. Charles Sts. ST. LOUIS, MO. 



SUMMER SESSION 

ROOT'S TRAINING SCHOOL 

FOR TEACHERS OF SINGING. 

GEO. F ROOT. President. 

FREDERIC W. ROOT, DlREOTOR. 
Teachers prepared in the following departments: 
Notation, Theory, Music Reading, 
hchool Music, Churcii ■'.:> 

Private and Class Voice Training, 
Solo Singing, Harmony and. Composition. 

as set forth in 'The Normal Musical Hand- 
book," "The Teacher's Club," "Root's New 
Course in Voice Culture and Singing," etc. 

School in session at the Silver Lake Assembly. 
Wyoming Co., N. Y. in the summer, and at 243 
Wabash Ave., Chicago, during the school year. 

For circular giving full particulars of the Sil- 
ver Lake School of Music, Languages, Oratory, 
Etc., also Public School Teachers Retreat, ad- 
dress Rey. WARD PLATT, Hornellsville, N. Y. 




«ee> F*£*&& ^T for Description. 



F. X. Barada, Pres. JAS. C Ghio, V-Pres. 

Wm. J. Hruska, Sec'y and Treas. 

BARADA-GHIO REAL ESTATE GO. 

INCORPORATED 1892. PAID UP CAPITAL, $100,000. 

Telephone 3915. 

Real Estate Bought and Sold. Rents Col- 
lected. Liberal advances on Rents. 
LIST YOUR PROPERTY WITH US. 

915 Chestnut Street, ST. LOUIS, MO. 



P AIMER'S PIANO PRIMER. Endorsed by Dr. Wm. 
Mason, Mr. W. H. Sherwood, Mr. A. R. Parsons, Mr. 
Clarence Eddy, and hundreds of other first-class Pianists 
and Teachers. Price, 75 cents. 

PALMER'S PRONOUNCING POCKET DICTION- 
ARY of 2,500 Musical Terms. Price, 25 cents. 

PALMER' S HOOK of 516 Interludes and Modulations. 
Price, $1.50. No discount on this book. 

KING OV THE SEA. A Concert Song for Bass or Bari- 
tone. Price, 50 cents. 

Address, h. R. PALMER, 

Lock Box 284 I . NEW YORK CITY. 



CUTS FOR ALL PRINTING PURPOSES. 
Photo-Engraving, Zinc Etching and Half Tone. 




$T. L?di* ASP- 

SB1VD FOR »E*BJCITVIBJKr BOOK, 



@m 



SOLE 



MANUFACTURERS 



OF THE 



"BIJOU" AND "SEPARABLE" 
UPRIGHT PIANOS. 

Full Iron Plate. Action will stand climatie changes. 

New York. 



No. 53 West 42d Street, 

Bet. Fifth and Sixth Ayes. 



MARRIED l«dies 



Worry and doubt never oometo 
those who use our "Companion. " 
i*uat introduced, laatss lifetime, 
■ safe, reliable, only 60c prepaid, 
to introduce. RELIABLE SUPPLY CO., 130 Adama (St., CHICAGO, ILL. 



Burlington 



80WD 

Through Trains 

FROM ST. LOUIS TO 

KANSAS CITY, ST, JOSEPH, DENVER, 
ST. PAUL and MINNEAPOLIS. 



PULLMAN PALACE SLEEPINC CARS. 

FREE RECLININC CHAIR CARS. 



Only One Chance of Cars 

TO 

TUB PACIFIC COAST. 



THE BEST LINE FOR 

Nebraska, Colorado, the Black Hills, 

AND ALL POINTS 

NORTH and WEST. 



TICKET OFFICES t 

218 N. BROADWAY and UNION DEPOT. 



Telephone 863. 



OWENS 

prir^tir;^ ^o/npapy, 

31* & 316 LOCUST STREET. 



CATALOGUE AND PUBLICATION 
PRINTING. 



CHAUTAUQUA 
SCHOOL OF MUSIC 

Dr. H. R. Palmer. Director. Wm. H. Sherwood, Piano 
Bernhard Listmanu. •Violin. I. V, Flagler, Organ. J. Harry 
Wheeler, Voice, etc Complete course in harmony, analysis, etc. 

ChautauRuah a delightful place Grand concerts, Lec- 
tures, Entertainments. Write for details. 

W. A. DUNCAN, Sec'y, Syracuse, N. Y. 




i*R:oirE>»»ioJVA.rv cards. 



PIANO, ETC. 


PIANO, ETC. 


SINGING, ETC. 


TWTRS. NELLIE ALLEN-PARCELL, 

J- V l PIANIST. 

Engages for Miscellaneous Concerts. 

AddreRS. Jersevville. Ill 


TW[ ISS L. F. MINER, 

*■ * TEACHER OF PIANO. 

Address. 8927 Delmar Ave. 


TWTAX BALLMAN, 

* *> TEACHER OF VOCAL MUSIC. 

Music Rooms. 104^ North Broadway. 


QTTO ANSCHUETZ, 

>T PIANIST AND TEACHER, 

Address. 1321 S. 13th. St. Louis. 


r\ F. MOHR, 

^~' m TEACHER OF PIANO. 

Address, 615 South Fourth St. 


TWTRS. KATE J. BRAINARD, (Teacher of Vocal Music.) 
l"l Special attention given to Oratorio and Ballad Singing. 
Address, Mary Institute. Beaumont and Locust Sts. 


^A7M. D. ARMSTRONG, 

Address. Alton. Ills. 


PAUL MORI, 

L Organist of St. John'R Episcopal Church. 

Teacher of Piano. Violin, Organ and Harmony, 

Residence, 1426— 2nd Carondelet Ave. 


TDEGINA M. CARLIN, 

SUPERVISOR OF MUSIC, PUBLIC SCHOOLS. 

Address, Rtchelieu Hotel, St. Louis 


T OUIS CON RATH, Pianist and Tkachkr, 
J— i (Graduate of Leipsic Conservatory,) 

Music Studio, Room 504 Fagin Bldg.. 810 Olive St., 

Residence 1334 LaSalle. 


p NEUBERT, 

v-T. Director of the Philharmonic Concerts. 
PIANIST AND TEACHER, 

Address, Belleville, 111. 


TWTRS. JOSEPH W. CROOKES (ALTO), 

Church and Entertainment Singing, 
Address in care of Kunkel Bros., 612 Olive St. 


TW[ ISS CEL1A DOERNEK, 

■*■■'■ TEACHER OF PIANO. 

Address, 2950 Dickson St. 


TWTRS. A. F. NEWLAND, 

*■ *■ TEACHER OF MUSIC AND PIANO PLAYING, 

West End Piano Studio, 3300 Washington Ave. 


TWTISS EUGENIE DUSSUCHAL, 

-«- VJ - CONTRALTO, 

Alto of Temple Israel. 
Vocal Instruction. Address. 3008 N. 21st St., St. Louis 


"yiCTOR EHLING, 

Y PIANIST OF MENDELSSOHN QUINTETTE CLUB. 
Music Rooms, 104% North Broadway. 


LPRED W. NORSCH, (PIANIST). 
*- Conductor of Orpheus Saengerbund, St. Louis Damen- 
chor, St. Louis Musik Verein, West St. Louis Bundeschor. 
Address, 1402 N. Grand Ave. 


QLYMPIA QUARTETTE. 

^ C. A. Metcalf, 1st Tenor, W. M. Porteous, 1st Bass, 

G. H. Bahrenburg, 2d Tenor. H. F. Niedringhaus, 2d Bass 


r* EORGE ENZ1NGER, 

^-* TEACHER OF PIANO AND ORGAN 

Address 2818 Russell Ave. 


TWriSS MAMIE NOTHHELFER, 
1 - 1 TEACHER OF PIANO, 

Address, 1806 Oregon Ave. 


TWTISS CHARLOTTE H. HAX-ROSATTI. 
l v l FINEST SCHOOL OF ITALIAN SINGING. 

Vocal Studio, 1614 Olive Street. 
To be seen Monday afternoons. 


1TPSTEIN BROTHERS, 

Address, 2214 Lucas Place. 


1WTISS LOIS PAGE, 

L v ± TEACHER OF PIANO. 

Residence 4134 Westminster Place. 
Miss Nellie Strong's Assistant. Room 603 N. Jefferson Ave. 


TWT RS - NELLIE HAYNES-BARNETT, 
1 V -L SOPRANO. 

Soprano Grand Ave. Presbyterian Church. 

Address. 4109 Olive St. 


pHARLES H. GALLOWAY, Pianist & Organist. 
^ Organist 8t. George's Episcopal Church, 

Address, 2616 Goode Ave. 


7VJRS. A. L. PALMER, 

Manager of the Goldbeck Musical Art. Pub. Co. 
Directress of the Goldbeck School of Music, 2700 Lucas Av. 


TWTISS JENNIE MARTIN, 

1 * CONTRALTO. 
Open to engagements. Address, 1821 Papin St. 


K/I ISS L. WRAY GAREY, 

1 V 1 PIANIST AND TEACHER. 

Address, in care of Kunkel Bros. 


lyriss lizzie parsons, 

1 * . TEACHER OF PIANO, 

Address 2610K Garrison Avenue. 


pOBERT NELSON, VOCAL ART STUDIO. 

FV. Italian Vocal Art or Voice Development as taught 

by the celebrated Sig. Lamperti. of Milan, Italy. 

Address. 2627 Washington Ave 


TV/f A. GILSINN, 

lYi ORGANIST OF ST. XAVIER'S CHURCH, 

Residence. 3852 Windsor Place. 


~\KJ r H. POMMER, Tkachkr of Piano and Voice. 
VV . Organist and Choir Master Trinity Episcopal 
Church and Director of Lyric Club. 
Address. Box 5, BalmerA Weber, or 3709 Evans Ave. 


JAMES M. NORTH, 

VOCAL TEACHER, 
Music Rooms, 914^ Olive St. Room 7. 


T P. GRANT, 
^ * TEACHER OF PIANO, 

Address, 411 8. 23rd Street. 


IVyfiSS CARRIE PRICE, 

-""*■ PIANO TEACHER, 

Organist, St. Andrews Church. 

Address. 4132 Westminster Place. 


TWTRS. LOUIE A. PEEBLES, (SOPRANO). 
-L v -L TEACHER OF THE ART OF SINGING. 

Engages for Concert and Oratorio. 

Address, 3300 Morgan Street 


A UGUST HALTER, 
** PIANIST AND ORGANIST. 

Address. 2649 Olive St 


1WIRS. LUCY B. RALSTON, 
1 V -L TEACHER OF PIANO. 

Address, 3431 Lucas Ave. 


TWTISS RETTA RICKS, Soprano, 

A VOICE CULTURE, 

Engages for Church and Concert, 

Address 1609 Olive St. 


T OUIS HAMMERSTEIN, 

k** PIANIST AND ORGANIST, 

Address, 2346 Albion Place 


A UG. F. REIPSCHLAEGER, 

-£*■ PIANIST AND TEACHER, 

Address 4020 Iowa Avenue. 


TW[ ADAME RUNGE-JANCKE, 

TEACHKR OF VOCAL MUSIC. 
Dr. Robert Goldbecks' Method based on the old Italian 

method Address. 600 Olive Street, St. Louis. 


1WIRS. EMILIE HELMERIOHS, 

1 V 1 TEACHER OF PIANO AND VOICE 
English German, French, Italian and Latin. 

Music Rooms and Residence, 2625 South 7th St 


[ OUIS RETTER, 

J- 1 TEACHER OF PIANO AND VIOLIN. 

Address, 1319 Hickory Street. 


TWTRS. LENA STEIN MEYER-ROCKEL 

*■ *■ SOPRANO, 

Engages for Church and Concert. Address 2900 Henrietta St. 


A UGUST WM. HOFFMANN, PIANIST, 

■**- FRED VICTOR HOFFMANN, VIOLINIST, 
Music Studio 904 Olive St., Room 80. Emilie Building. 


A LFRED G. ROBfN, 

**• PIANIST AND ORGANIST, 

Address, 3714 Pine Street. 


p EO. F. TOWNLEY, (TENOR), 
vJT Washington Ave. Presbyterian Church. 
Engages for Concerts and Oratorio. 

Address, Room 411, Odd Fellows Bldg. 


pHARLES F. HUBEE. 

W TEACHER OF PIANO, 

Graduate of Beethoven Conservatory. 

Address 2885 Henrietta St 


T?RNEST L. ROBYN, 

^- J TEACHER OF PIANO, 

A«idre«s, 1025 N. Compton Ave. 


TWT ME. ADLOU-VOEGE, Vocal Tkachek, 

-L V -I CONTRALTO, 

Recent Royal Court Singer of Germany. Open for engage- 
ments. AddresR, 1221 Dollman Street. 


pEO. H. HUTCHINSON, 

^ TEACHER OF PIANO AND HARMONY, 

Address, 2619% Park Ave., St. Louis, Mo 


C 1 S. SAEGER, 

-T TEACHER OF PIANO, ORGAN AND COMPOSITION. 

Address, 2310 Cass Avenue. 


TWTISS KATIE E. WRIGHT, 

*- -*■ TEACHER OF PIANO AND VOICE, 

Address 3213 Lucas Place. 


"|V/riSS KATIE JOCHUM, 

*■ *■ PIANIST AND TEACHER. 

Address, 1905 Lami St. 


T7RED SCH1LLINGER, 

r TEACHER OF PIANO AND VIOLIN. 
Conductor of Apollo Singing Society and Freier Mannerchor. 

Address. 2148 Salisbury St, 


VIOLIN, CELLO, ETC. 


p ROBERT KLUTE. 

t * TEACHER OF PIANO-FORTE. 

Address. 1121 North 19th St. 


LP A. SCHUBERT, 

J-J. TEACHER OF PIANO AND CLARIONET. 

References: E. R. Kroeger and Charles Kunkel. 
Address, St. Charles, Mo., or care of Kunkel Bros., 612 Olive. 


TD G. ANTON, Jr., 

-T . VIOLONCELLO. 

Concert Soloist. 

Address. 1110 Olive St. 


TTRNEST K. KROEOER, 
1-J PIANIST AND ORGANIST, 
(Harmony, Composition, Counterpoint and Instrumentation), 
Address, 8710 Laclede Ave., St. Louis, Mo. 


TWTISS NELLIE STRONG, 

*■ * PIANIST AND TEACHER, 

Music Rooms 603 N. Jefferson Av 


T BOEHMEN, 
<J • DIRECTOR OF BOEHMEN'S ORCHESTRA. 
Teacher of Piano and Violin. 
Address. 1643 Texas Av., or Box 36. Balmer & Weber 


TWTISS JULIA B. KROEGER, 

* ■* TEACHER OF PIANOFORTE PLAYING, 

Address No. 11 S. Cabanne S'. 


TWTISS CLARA STUBBLEFIELD, 

*■ *■ PIANIST AND TEACHER. 

Address, 2711 Lucas Ave. 


OROF. L. BRUN, (CLARINETIST). 

Engages for Miscellaneous Concerts. 
Address, care of Aschenbroedel Club. Box 10. 604 Market St. 


1WTRS. J. H. LEE, 

*" ¥ * STUDIO OF MUSIC, 

3684 Laclede Ave. 


T J. VOELLMECKE, 
<J . TEACHER OF PIANO AND ORGAN, 

Director Nord St. Louis Bundes-Chor. 
Org. St. Johns C. Church. Address. 3912 Kvans Ave. 


1WILSS AGNES GRAY, 
l v l VIOLINIST AND TEACHER, 
Concert Soloist. 
Address: 1408 Park Ave. bet. St. Ange Ave. and Lynn St. 


A/T^S. B. MA HAN, 

l v l TEACHER OF ORGAN AND PIANO, 

Organist Baptist Church, Grand Ave. Organ Dept. Beethoven 

Conservatory. Address. Hotel Beers, Grand Ave. and Olive St. 


TWj ISS CARRIE VOLLMAR, 

*■ * PIANIST AND TEACHER, 
Organist Bethel M. E. Church. Residence 2135 Sidney St. 


TWTISS ELLA McHALE, 

- 1 - - 1 - TEACHER OF PIANO AND VIOLIN, 

627 South Fifth Street, East St. Louis. Ills 


\Jf ISS MARIE MILLER, Miss LA URA 8CHAFER 
* *■ Pianists and Teachers of the Piano-Forte, 

Address 3229 Pine Street. 


■\A/ J. GRATIAN, 

V V . ORGANIST. 
Practical Organ Builder and Organ Expert. 

Address, Old Orchard, St. Louis Co., Mo. 


t OUIS MAYER, Conductor op Orchkstras. 
J—/ Teacher of Violin, Violoncello, and Instrumentation. 

Address, 2125 Olive 8t 
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VIOLIN, CELLO, ETC. 



T OWELL PUTNAM, 

i-( TEACHER OF VIOLIN" AND MANDOLIN, 

Address 1121 Leonard Ave. 
(33d S 3t. Easton and Franklin Aves. 



M 



ISS L1NA REINHOLDT, 

TEACHER OF PIANO AND VIOLIN, 

Address, 2742 Allen Ave. 



•EV. ROB. SAUTER, 

) TEACHER OF VIOLIN, 

Address, 923 Hickory St. 



T L SCHOEN VIOLINIST AND DIRECTOR 
1. OF SCHOKN'S ORCHESTRA. 

Address, care of Balmer & Weber, 209 N. 4th St., 

or 2731 Lucas Avenue. 



pHARLES STREEPER, 

^ SOLO CORNETIST, 

nstructions given. Address, care Grand Opera House. 



ZITHER, CUITAR, ETC. 



CHARLES 0. BKRTHOLDT, 

L/ TEACHER OF BANJO AND MANDOLIN, 

Member of Beethoven Mandolin Orchestra. 

Address, 27-'!8 Washington Ave. 



HJ. ISBELL, 
TEACHER OF BANJO, 
Leader of the Ideal Banjo Club. Manufacturer of the Artist 
Banjo. Address, 3302 Washington Av. 



A UGUST MEYER, 

**■ TEACHER OF ZITHER, 

Address. 1508 S. 12th St., St. Louis. 



ELOCUTION. 



EUGENIA WILLIAMSON, B. E. 

READER AND TEACHER OF 

E>IvOOXJTIOJV 

DELSARTE AND AESTHETIC PHYSICAL CULTURE. 

For Circulars and Terms, address 

2837 Morgan St., St. Louis, Mo. 



EDUCATION. 



IvAIVGUAGES. 

THE BERLITZ SCHOOL OF LANGUAGES. 

Odd Fellows' Hall. 
Lessons In All Languages (Day and Evening.) 

NATIVE TEACHERS ONLY. 
AMERICAN BRANCHES: 

Boston, New York, Philadelphia, Washington, Chicago, 
Cincinnatti, Louisville, Brooklyn and Atlanta. 

EUROPEAN BRANCHES: 
Paris, London, Berlin, Dresden, Hamburg and Leipzig. 

TRIAL LESSONS FREE. 



HOSMER HA.r*rv, 

DAY AND BOARDING SCHOOL FOR GIRLS. 

2812 and 2814 Locust Street, ST. LOUIS. 

PRIMARY, INTERMEDIATE, ACADEMIC 
And COLLEGE PREPARATORY DEPARTMENT 

Certificate Admits to all Eastern Colleges. 
NATIVE TEACHERS FOR MODERN LANGUAGES. 

Prof. A. I. Epstein in charge of Musical Department. 
For Catalogue address Misses Shepard & Mathews, Principals 



C. I. WYNNE & CO. 

Genera/ Music Dealers. 

All the Latest Music in Stock as soon as Published. 

ORDERS PROMPTLY FILLED. CATALOGUES FREE, 

916 Olive Street, St. Louis, Mo. 

Western Agents for Bay State Guitars. 



PIANO TUNERS. 



\KT 0. CROUSE, 
V V * PIANO TUNER, 

with JeRse French Piano and Organ Co. 



902 Olive St. 



MISCELLANEOUS. 



SMITH'S MUSIC HOUSE, Wsikmm, 1522 s&n at. 

Sole A&ent for Sohmer & Co.'s, Ivers & Pond, and other 
first-class Pianos and Organs. 
Sheet Music and Musical Merchandise of all kinds. 



Welsh's Music and Piano Store. 

Pianos, Organs, Sheet Music 

and Musical Instruments of all Kinds. 

Address, 821 Franklin Ave., St. Louis. 



J. ElvLICOCK, 

DEALER IN 

MUSICAL INSTRUMENTS, 

And all kinds of Musical Merchandise. 

SHEET MUSIC AND MUSIC BOOKS. 

Orders Promptly Filled. Send for Catalogue. 

24 15 North Broadway, ST. LOUIS, MO. 

Agent for Washburn Guitars and Mandolins. 



A. SHATTINCER, 

No. 10 SOUTH BROADWAY, ST. LOUIS, MO., 

Musical Instruments, Sheet Music 

AND MUSIC BOOKS. 

LOWEST PRICES and BEST WOODS, 
Correspondence Solicited. Catalogue Free. 



DECKER & SON. 

PIANOS. 

BUSINESS ESTABLISHED IN 1856. 

Six Years prior to any House of a similar name. 

The Decker & Son piano was awarded the 
First Premium at the St. Louis Fair, October 
the 7th, 1891. 

W. T. BOBBITT, 

St. Louis RepresentatiAes. 822 OLIVE STREET. 

Call and see these Superior Instruments. 



ROBERTS & HEINEMAN, 
Engravers • and • Printers, 

Wedding, Visiting and Professional Cards a Specialty. 
S06 Olive (Street, St. L,o*Ai«» 



WACENFUEHR & HILLIC, 

BOOK BINDERS, 
325 Chestnut St., 2nd Floor. 

Specialty of Music Binding. Best Quality Work, 
Lowest Price. 



A. E. WHITTAKER, 

Sdcckssor to EDWARD NENNSTIEL. 

Pianos and Organs for Sale and for Rent. Tuning and 

Repairing:. 1518 Olive Street, ST. LOUIS. 



GADOLPH SCHENK, 
TEACHER OP DRAWING, CARVING 
AND MODELING. 
108 South Fourth Street, ... St. Louis, Mo. 



r\R. ADAM FLICK1NGER, 

DENTIST. 
Removed his office from 707 Pine Street to 111 S Pine St. 



STUDENTS OF MUSIC 

should have a thorough knowledge of 
HAKMOKY. 

Ijossons Toy 3VE«,il 

—IN— 

Harmony, Counterpoint I Musical Form 

successfully taught by 
O. .A.. PREYEH, 

Send for Circulars. Leavenworth, Kan. 



Paper in this review furnished by 

r LOUIS SNIDERS' SONS CO., Paper Makers, 

Music Paper a specialty. CINCINNATI. 



T. BAHNSEN 

Pianos 

Grand, Upright and Sqnare. 

Are manufactured in JSt. Louis and 
endorsed by our leading artists for 

Durability, Touch, and Even- 
ness in Tone. 

Warerooms, !520 0liveSt. 




Factory, East 136th St. and Southern Boulevard, New York. 



s 



T. LOUIS PAPER CO. 

THIRD and vine streets. 

ST. LOUIS, MO. 



— the: — 

FAVORITE FASHION JOURNALS 

AR EJ 

"La Mode de Paris" 35c $3 50 

"Album des Modes" 35c 3 50 

" La Mode " 15o 1 05 

La Mode de Paris is filled with the latest 
and best Parisian styles. 

Album des Modes is also an elegant Parisian 
publication, many ladies giving it the prefer- 
ence. Examination will show these two 
books to be without an equal as fashion 
journals. They are the very 

Mirrors of Parisian Styles. 

La Mode is intended chiefly for family use, 
and is the best book ever offered at the 
money. Sample copies will be mailed to you 
at single copy prices, if there is any difficulty 
in obtaining them from your newsdealer. 

a. Mcdowell & co., 

4 W. 14th St., NEW YORK. 




I COOK 

WITH STEAM ! 



AND 



YOU KNOW 



IT! 



% ! ^V' 



A -whole meal at once. 
All flavors preserved. 
No odors In the room. 
No burnt dinners. 
No meal spoiled by waiting. 
Two-thirds fuel saved. 
»PCMTO WANTED TO 

ffiSSs. COOKER 

And the only 16-p. 50c-a-yr. 
Ak'1 Weekly l'aper pub- 
lished in the world. Send 
2e. stamp for circular and 
sample copy, or (in f|f| 
for 2(1 subscribers p I U • U U 
and get the COOKER 
— ■ FARMER'S CALL. 



-FREE! 



Quincy, His. 
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A MUSICAL EAR. 



Comparatively few people understand what is really meant 
by a musical ear. Some take it to mean a good memory for 
music and ability to hum or strum any air that has once been 
heard, others apply the term to those who have the power of 
extemporizing harmoniously and producing a comfortable feel- 
ing in tbe minds of their audience, others again who shudder 
at a scatching slate pencil or the whistle of a locomotive excuse 
their own nervousness on the score of having a musical ear. 
An explanation of first principles may, perhaps, place the 
matter more clearly, says a writer in London Minstrel. When 
a stone is thrown into a still pond, distinct rings of waves are 
immediately propagated and propelled towards the margin, 
but if a shovelful of loose pebbles be thrown in so that they 
scatter about, there will be several series of concentric waves, 
each set having a different center according to the point wheie 



How to 

Memorize 



Postpaid. Music 

JAMES P. DOWNS. PUBLISHER. 

S43 BROADWAY. NEW YORK. 






the pebble fell which caused it. These waves will be seen to 
cut each other in all directions and appear to be in utter con- 
fusion when a portion only is observed, but if a general view 
be taken of the pond it will be seen that among all the apparent 
clashing there is a perceptible arrangement, the waves more 
or less centralizing at the part where the greatest number of 
pebbles fell. When a pure musical note is sounded the air 
vibrates in concentric rings like the water in the first case, cut 
in all directions, up and down as well as on the level, and as 
the surface of the pond gets smooth again in course of time, so 
the vibrations of the air come to rest and the sound ceases If 
a board be struck by a hammer the air will be set in vibration 
as the water was when the shovelful of pebbles was thrown in, 
and the ear will only observe a confused sound, like the 
wavelets crossing and re-crossidg each other, and call it noise. 
There is, however, a sort of general focus in every noise. At 
first it might not be detected, but if another board be struck a 
difference will be preceived that is not of the same kind as that 
produced when merely striking a harder or softer blow on the 
same board. The nucleus of this is a musical tone correspond- 
ing to the mean centre of the waves of the pond. This is not a 
strictly scientific explanation, but it is correct enough in its 
broad features to give a general idea of the difference between 
music and noise. A pure musical note consists of one series of 
vibrations only, while anything between that and a noise con- 
sists of more th-m one series of vibrations; when the latter 
coincide at certain intervals the result will be pleasant to the 
ear, not otherwise. Music is not a fixed and definite affair as 
mathematical science is, two and two make four in mathe- 
matics, but in music they make one thing in one generation and 
something else in the next, that is to say, the canon of beauty 
depends upon the cultivation of the sesthetic sense, and as 



higher culture is attained so the beautiful in art and music is 
judged by other standards. Nevertheless, a little arithmetic 
will help us to understand why there is such a vast range of 
variety in music. The human ear can apprehend sonorous 
vibrations as low as sixteen per second, and at all stages of in- 
crease up to somewhere about 38,000 per second, although many 
persons have their range of hearing as limited as others have 
their eyesight. To the majority of people the vibrations which 
are perceptible as musical notes range between 27 and 4,000 per 
second, and a musical ear is one which can detect the al termi- 
nation produced by the smallest difference in the number of 
vibrations and can not only match one note with another, but 
can assign the true relative position to any single note, lu 
comparing one note with another which is not exactly identi- 
cal, as when two adjacent notes are struck at onetime upon a 
pianoforte, a sound will be heard which has evident periods of 
vibrations, and it is the periodical coincidence of the sound 
waves that causes the alteration of sound. The same thing may 
be rendered much clearer by putting two watches togethtr and 
listening to the ticks. They are certain not to beat synchro- 
nously, and each tick may be looked upon as a vibration. 
When the ticks coincide they will sound louder and slower, 
while midway between the periods they will seem to be twice 
as rapid with half the energy. Those who try the experiment 
with the watches and then with the notes and discover the 
similarity, may consider themselves on the road to the attain- 
ment of a musical ear. 



For a fine silk umbrella, beautiful parasol or cane, go to 
Naineudorf Bros., 314 N. Sixth street. between Olive and Locust 
streets. 





The Eyes of the World 

will be upon Chicago for the next three years at least, and it will be her own fault if she 
does not continue to attract attention. As manufacturers of Musical Instruments we have 
tried to do our part toward making our city known and with such lines as 

THE WASHBURN GUITARS, MANDOLINS and ZITHERS, 
THE LYON & HEALY HARP, 
THE PELOUBET CHURCH ORGAN, 
THE LYON & HEALY PARLOR ORGAN, 
THE "STAR" BANJO 

and other first-class instruments we may rest our claims to consideration. 

JSTlf the reader is interested in musical instruments of any kind, a cordial invitation 
is extended to visit our warerooms when in Chicago, or write us for information. We pub- 
lish fifty -three (53) separate catalogues describing everything known to music and will be 
pleased to mail any of them on application. 



HUMPHREYS' SPECIFIC No. 10 

CURES DYSPEPSIA, INDIGESTION, 
BILIOUSNESS & CONSTIPATION. 

For POOR APPKTITK, WEAK STOMACH, SLUGGISH 
MVKIt, FKKBl.K KHtNKVS, DEPRESSED STRENGTH, 
WANT OF VIGOR, nnd a» an ANTI-BILIOUS una ANTI- 
MALARIAL PROTECTIVE and CURE It haa no equal 
Thousands aro cured by It. 

Sold by Druggists, or sent on receipt of price — 25 Cents. 
HUMPHREYS' MKD. CO., 1 11 & 118 William St., New Ver* 
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SYSTEM, 



WAREROOMS, 

State &. Monroe Sts. 

FACTORY, 

Randolph St., 

and Ogden Ave. 




CHICAGO, 



Connecting the Commercial Centers and Rich Farms of 

MISSOURI, 

The Broad Corn and Wheat Fields and Thriving Towns of 

KANSAS, 

The Fertile River Valleys and Trade Centers of 

NEBRASKA, 

The Grand, Picturesque aud Enchanting Scenery and 
the Famous Mining Districts of 
OLORADO, . 

The Agricultural, Fruit, Mineral and Timher Lands, and 
Famous Hot Springs of 

ARKANSAS, 

The Beautiful Rolling Prairies and Woodlands of the 

INDIAN TERRITORY, 

The Sugar Plantations of 

LOUISIANA, 

The Cotton and Grain Fields, the Cattle Ranges and 
Winter Resorts of 

TEXAS, 

Historical and Scenic 

OLD AND NEW MEXICO, 

And Forms with its Connections the Popular Winter Route to 

ARIZONA AND CALIFORNIA. 



Reo'd 




SPECIAL NOTICE! 



• for one year's subscription to KunheVs Musical Review, 
commencing with 18 , Ending with. ™„ 189 

Thii Receipt Is not good unless countersigned by the Publishers : 



Agent. 



ALL REGULAR AGENTS FOR 

reel's Magical Review 

Are provided with receipts, of which the 
adjoining cut is a fac-simile, save that in 
the regular receipts the firm signature of 
the publishers is not printed, but written 
in ink. Any one giving his subscription 
to a person not provided with these re- 
ceipts does so at his own risk, as the 
publishers will honor none others, un- 
less they actually receive the cash for the 
subscriptions. 

*»" This. notice .applies to such as are 
strangers to you. Where you know the party 
soliciting to be positively reliable, the re- 
ceipt, of course, Is not necessary. 



